Symphony No. 1 in D Major of Gustav Mahler (Concertgebouw 
Orchestra, Bernard Haitink, conductor; Fritz Kramer's class) 
"Wagner died in 1883. That leaves seventeen years in the old 
century. A great many things happened in those years." With those 
words "Gustav Mahler and Richard Strauss/ X06.9045" begins and 
this is the same room in which the Wagner class met and "Anybody 
who chose to ignore Wagner was doomed to oblivion" and "Richard 
Strauss became the voice of Germany. Whatever happens in the 
symphonies of Gustav Mahler is the language of the world." Schubert, 
before Mahler, used individual songs as the basis of larger com- 
positions for example the Trout Song became the Quintet in A Major, 
Opus 114, "Trout." Mahler was the first to use individual songs 

as the basis of symphonic works. "In 1884 Mahler discovered the 
"Lindenbaum" of Schubert and Romanticism." The first song of 
Lieder eines fahrenden Gesellen ("Wenn mein Schatz Hochzeit macht") 
seems to be Moravian music. A march rhythm contained in that song 
is called the "Wayfarer rhythm." When played on the piano that 
rhythm sounds like timpani and that rhythm comes from Bruckner's 
Symphony No. 4 in E Flat. In "Ging heut' Morgen tber's Feld" is 
the call of the cuckoo and the call of another bird of which Fritz 
can not recall the name and Mahler heard the cuckoo as a fourth. 
Fischer-Dieskau is singing "Ging heut' Morgen Uber's Feld" and 

it is beautiful and absolutely simple in the manner of a German 
folk song. Franz Lehar used the melody of the second bird call 

in the second of the Songs of a Wayfarer in The Merry Widow twenty 
years later. The descending fourth figure with which Mahler's 
Symphony No. 1 in D Major begins--four notes--is the "Bell Motif" 
from Parsifal and Beethoven used this same figure except for 

him it was a third and it is used in Tosca and in the music of 
César Franck. "Unlike in Strauss, every note in Mahler is heard. 
His transparency is unequaled in the history of music." The 

first movement of Mahler's Symphony No. 1 "begins in darkness 

and it gets lighter and lighter and then the sun comes up." 
Richard Strauss uses all the standard elements of symphonic form 
but he shuffles them about to suit his taste. Mahler works within 
symphonic form. Mahler uses the sonata allegro form in every one 


of his symphonies. In the Exposition in Symphony No. 1 the main 





